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approaches. Uhm, my way into the environment humanities I've been making my way towards the 
place I am now for a very long time. And I've come at it along a few different routes and, at the core 
of it is passion actually it's a passionate love of the natural world. Combined with a perception, a 
concern that it's being wrecked for no very good reason or for reasons that end up sort of providing 
advantages to a a minority at the expense of the majority. And then thirdly a desire. To try and 
understand what are the deeper underlying sociocultural drivers that kind of brought us to this 
place, and what sociocultural opportunities are there for taking a different turn, taking a different 
direction? So that's kind of that was my starting point, and that really came into focus for me as a 
postgraduate student in Melbourne. First, the University of Melbourne, then at Monash. A long time 
ago, back in the mid 1980s, I suppose in the field of German studies and Comparative literature and 
critical theory and I was hanging out with a lot of people who were interested in contemporary 
forms of theory, mainly francophone, and at the time I didn't find them particularly helpful for 
thinking about environmental crisis and where I ended up being drawn to was Adorno and 
Horkheimer's critique of the domination of nature in their extraordinary dialectic of enlightenment 
from the 1940s from towards the end of the Second World War, when they were in exile. From Nazi 
Germany and I kind of revisited their analysis of this dialectic of enlightenment through feminist and 
ecological and postcolonial perspectives in my doctoral thesis. So that was kind of one of my ways in 
was through German thoughts German Literature and German thought. Then I had the amazing, 
wonderful opportunity to meet and become very close friends with a very eminent Australian eco 
philosopher, Freya Mathews, right at the time when she was offering a crash course in Eco 
philosophy for free in a grungy pub. In downtown Melbourne called The Rainbow, so I did this crash 
course in Echo philosophy and I found myself particularly drawn to sort of forms of, I suppose deep, 
deeper ecology in a wide sense. Come to critical ecofeminism, particularly the work of another 
eminent Australian philosopher Val Plumwood, and also eco spirituality. These were both personal 
and academic pursuits. I would have to say and then I discovered I mean. I'm probably best known 
as an eco critic, but I came to ecocriticism after I'd already been deeply immersed in kind of echo 
philosophy and finding my own way to to practice a kind of theoretically informed 
ecocriticism. Without ever having discovered Ecocriticism, then I discovered ecocriticism in the late 
1990s, nineteen 90s, and I was so thrilled because I suddenly discovered I had a tribe. There were 
other literary scholars who were doing this doing this kind of crazy thing that I've been trying to do 
all of my lonesome. In German studies in Australia. 
 
Christine: 
For me I think I arrived there in what can only be described as like the most meandering way ever I 
hope. And when I was writing my doctorate. He says I just wanted to understand how very recent 
and hyper contemporary literature and by immigrants to the United States from Africa represented 
what we might call raced against the backdrop of more liberal regimes of kind of multiculturalism, 
right? And so I wanted to think about how do they see the difference in racialization? How do they 
see race on a global scale and how is that even represented in literature? Because it's it's so difficult 
to try and represent something that is so carefully constructed and so deeply historical. Or on the 
level of form. And at first I thought it was all about the law and the state and the way that the state 
regulates people and at that gave me a language to talk about something that isn't really over 
exclusion but is actually embedded in ideas of a state needs and requirements. So the idea of value, 
right? Rather than this idea of expulsion or or rejection of people, and I think there's also room 
conversation to have all the time, because I I had that conversation with people in my PhD in now 
and having to have it again around various crises, so-called crises. that are produced by kind of long 
wars and conflicts. But by the end of the thesis, I'd actually written this chapter that didn't quite fit 
into this argument, and a very smart friend, Floyd, was like. You'll see it'll take over the entire 
project, and lo and behold, here we are. It was not about the law, it was about recycling and the idea 



labor has. And that made it through a comparison or a formal comparison to mining labor. Which I 
thought. Was just like such an odd way of thinking about it. Especially because sustainability and 
recycling, and I've written about this in kind of public forums. Is such a kind of morally unambiguous 
thing like it's always seen as being just a good thing? And to encounter attacks in which it was very 
clearly not, I was just thinking it made me think. A lot about like how race is produced through 
environment and work and labor. And this really appealed to me, since I'm always interested in kind 
of theories of race that try to make connections but then don't flatten history. And I've never really 
liked theories that suggest that nothing ever changes and race is always the same, and so in that 
case I felt that extraction was doing something more than describing actual mining. It 
was. Describing mining, but it was also describing a process that had a conformal element, a formal 
literary element, and that was intertwined with the exploitation of racialized workers so by the end 
of the thesis I got into this stage where I loved this chapter. I didn't know what to do with it, and 
then I started my postdoc at the University of Warwick, which I mean, it's just a fantastic place to 
work in environmental humanities because you skip all the steps, all the kind of liberal traps and 
then just end up. That, like a really robust understanding of what you want to do and what kind of 
political commitments you have and and I arrived there wanting to think about extraction and what 
it means when we think of race in terms of extraction. And and for me, it's not just that racialized 
people are turned into commodities or raw materials that can be extracted, which is kind of a 
simplistic way of thinking about this historical relationship, but I wanted to develop a different way 
of thinking about how that works. So what does it mean, for instance, that? In the case of South 
Africa. You've got this development of a very clearly. Kind of racial capitalist state against the 
backdrop of massive kind of mining and colonialism that is so tied to mining. And by that point I'd 
written this chapter and I arrived at the University of Warwick as a postdoc on Mike Nibler and Chris 
Campbell. Fantastic project about commodity frontiers. And that completely just changed everything 
I thought I knew about the relationship between race and environment.  
 
Peter: 
Well, I I see my work as as maybe aligning with those of us who are maybe making sure that that the 
environment. That category isn't allowed to float around. Uh, with with any sense of, you know, kind 
of autonomy or any pristinist delusions? Let's say I, I think, you know like someone like Jason 
Moore's work on ecology does this really well? You know, his emphasis on dialectical, bundling, 
entanglement. You know that's where. Maybe I get my my strandings metaphor from, or one aspect 
of my strandings metaphor. You know this this sense that you cannot extract the categories of 
nature and the environment out. From you know society, politics, economy and. And you know, I, I 
think, really. I you know, I worry about the ongoing fetishization. Of the natural world. Uhm, you 
know whether that's the the nature writing industry? Whether that's the various nature programs 
available on mainstream television. And I think you know with the book I've. I've just published 
strandings I. I just wanted to. 



kind of icon of our moment asserted itself in my life very forcibly. And also, you know there's 
another thing going on here. My own subject position white privileged male, you know. I of course I 
am absolutely bound up with this central metaphor. Speaking as a kind of a lyric, I in this context 
registering all of these anxieties as they kind of flow through me, trying not to be reactionary about 
them trying not to reaffirm all of these fictions about sovereignty, isolationism, you know, the 
isolato. Trying to survive against the currents of of turbulent times. That's one aspect of stranding or 
strandedness may be trying to refuse those kinds of reactionary thoughts. And rebound towards 
another sense of the word stranding, as in inter relationship, connection, kinship reestablishing the 
Commons. So my life is a trafficking back and forth between the temptations of reaffirming a 
stranded self, a Leviathanic self. And the redemptive possibilities of dreaming up new ways of 
reaching out., establishing community. So that's that's that's a very long winded answer to you or to 
your question how did I get here? I just rode the waves of capital as we all as we're all doing  
 
Roxie:  
What do you see for the future of environmental humanities?  
 
Kate:  
I think there are a few things on the horizon. One is an expansion of the concern with environmental 
justice to a bio inclusive eco justice perspective and, and particularly I'm really interested in work in 
multi species studies and multispecies ethnography. Deborah Bird rose, the environmental 
anthropologist and I suppose eco cultural theorist extraordinaire, talked about trans species, justice 
and I think that you know in the face of escalating extinctions and dwindling numbers of free living 
plants and animals and fungi and even biota in the soil. It's so important to really come back to that 
early critique of of human supremacism. And it really understand that we are called ethically into a 
more than human community of concern, so that I think that's one thing. And that's that's very much 
already happening. I think another thing is you know it's clear the I mean it's clear in been clear in 
Australia for about 2 decades that climate change is already disrupting weather patterns in such a 
way as to cause. Infrequent, increasing frequency and intensity of extreme events and therefore 
disasters. That was really the focus for my book before last dancing with disaster, and so I really 
think that we have to reckon with disaster. We we need to develop an ethics of living with disaster 
of living humanely and considerately and mindfully or with disaster. So, uhm, so that's the second 
thing. And the third thing, the third thing I kind of gestured towards previously in talking about 
where my own work is, what I think is really distinctive about what's emerging in the space of the 
environmental humanities is. Some forms of interdisciplinarity that bring the sort of hermeneutic 
and historical and and ethical philosophical kind of approaches of the humanities into conversation 
with Social Research. The methods of Social Research, particularly ethnography. And what I'm 
particularly interested in in increasingly our research projects that are participatory, one of my 
favorite recent books in this area is participatory research with more than human 
others. Considering, for example, the dogs that are involved in developing sort of new technologies 
to help people with various forms of disabilities where it involves technologies and dogs and 
people. The dogs are seen as as research partners as equal research partners and. And they're, you 
know they're their feelings and needs and values and perspectives. You know, I kind of also have to 
be respected insofar as we can from within a narrow human little world. Obviously we can't fully 
enter in. To you know the mind and experience of other creatures, but we can. We can be. More or 
less attentive to where they're at, so but yeah, participatory research with more than human 
others. I think that this is a really exciting sort of new new terrain for environmental humanities 
work.  
 
Christine: 



I mean, looking into the future. In a moment of I. Don't mean to fall into any tropes. But at the 
moment, thinking about the. Future is a scary scary. Thing, but it can also be. I would hope. That it 
can also be a way to imagine something right to to imagine yeah, utopic features and and.  



Kate: 
Well, I think the the easiest way in actually to begin with is in fact with that editorial introduction to 
the first issue of the journal Environmental Humanities. You know it's only a few pages, but you 
know there's a lot in there. It's a great place to start. It's freely available online UM, and so readily 
accessible, so environmental humanities issue number one came out in 2012. Then there are. There 
are now a couple of book length introductions to the field which are very good. One is by Robert 
Emmet and David Nye and it's simply called the environmental, the environmental humanities, a 
critical introduction. And that's kind of thematically arranged, and also has quite useful background 
to the emergence of the environmental humanities. So that's a great read. And then there is a brand 
new book which is really the first textbook in environmental humanities with some thematic 
chapters focusing on. Big concepts like the Anthropocene. I mean, but then also looking at the if you 
like the green threads that are now being woven together into the environmental humanities, the 
the green threads that emerged in discrete disciplines. So there's a chapter on environmental 
literary studies, or ecocriticism. There's a chapter on environmental history, environmental 
philosophy, and so on. Really terrific and that is edited by John Ryan and Andrew Hubble, and it's 
called introduction to the environmental humanities. So those those are. Sort of academic books 
that I can recommend. Another text of a very different kind that I is definitely not everybody cup of 
tea but I just keep on being drawn back to it again and again and again because there is so much in 
there that speaks to what we're grappling with. Uhm, intellectually, academically and in our world 
today and that's Curtis Faust. Curtis two part drama, Faust, and definitely not for everybody. But for 




